Having been brought up by musically gifted parents and named after legendary
gospel singer Mahalia Jackson; it’s almost no surprise that Mahalia Burkmar
took an interest in music at an early age. Initially stuck on how to express her
feelings towards her first childhood crush, Burkmar, encouraged by her family,
found her solace in songwriting and after picking up a pen to write a love song at
the tender age of 12, she soon landed her first professional recording contract
just one year later, aged 13.
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BOA graduate recalls being unable to
keep a steady group of friends at the
time, “I don’t know if that’s because
people thought I thought I was better
or what.” she recalls. “Some people
might actually have been jealous of
me,” says Burkmar, knowing she’d
never have admitted that at the time.
“Crazy.” She mutters.

Now with her education out of
the way, Burkmar needed to let the
world know she was coming. Having
built up an impressive portfolio of live

performances through supporting

acts such as Emeli Sande, Lianne La
Havas, Kehlani and even label-mate
Ed Sheeran, Burkmar has already
been on countrywide tours and sung
at huge festivals, including Latitude
and Glastonbury and is set to go on
tour with former Notion cover star,
Mabel McVey this autumn.

Despite the elongated breaks she
needed to fulfil her academic com-
mitments, Burkmar’s still managed
to sporadically release quality pro-
jects such as Head Space in 2012
and the melancholy, piano-led sin-
gle ‘Borrowers’ in 2015, from her
self-written and released EP Never
Change. The extended play, despite
being a mere four tracks long, suc-
cinctly displays the singer’s growth.
It also features production from
Grammy award winning Stephen
Fitzmaurice, as well as ‘Hotline
Bling’ creator Anthony Jefferies, AKA
Nineteen8S.

Burkmar explains that she first
got put into contact with Drake’s
producer through her label, Asylum
records, who she thanks for “open-
ing doors [she| probably couldn’t
have opened on [her] own.” The
few days she had in the studio with
the ‘One Dance’ producer became
one of Burkmar’s “favourite musi-
cal experiences to date.” An adora-
ble childlike excitement creeps into
Burkmar’s otherwise soft and sensi-
ble voice when she describes being
flown out to Miami to work on the
record. “It was amazing.” Two yeat
on, Never Change remains an unde
stated yet highly lauded body of work
that’s credited with giving the world
its first glimpse at the true extent of
Burkmar’s writing ability.

As she explains how she was
brought up listening to the rich,
timeless voices of the likes of Ella
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Fitzgerald, Nina Simone and Sade
Adu, Burkmar’s ‘old-soul’ style and
wisdom beyond her years begins to
make some sense. “I started writ-
ing because I seemed to feel things
so deeply, and I still do,” she says,
describing the genesis of her art. “It
all started with this boy, I really fan-
cied him, and I just didn’t know what
else to do with all these emotions [
was feeling at 12 or 13.”
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songs she writes bare some manner of
truth about her or the people around
her. “It’s the day-to-day stuff that
makes songs relatable and that’s what’s
most important to me in my music —
that people can relate.” However,
nothing really shows off Burkmar’s
vast arsenal of talents quite like her
first, full-length project to date.

‘Diary of Me’ introduces Burkmar
as both a talented singer-songwriter
and competent visual storyteller.
Having co-directed the music videos
for a number of the tracks, Burkmar
describes how she felt the need to have
the final say on the creative direction
of the project due to just how per-
sonal it was. “Making this [Diary of
Me] was such an intimate process for
me,” she says, “it just wouldn’t have
felt right if [the] majority of the ideas
didn’t then come from my own head.”
Therefore, the aptly named Diary of
Me is an insightful, autobiographical
musical journal narrating the self-told
story of Mahalia Burkmar.

The 10-track mixtape walks the
listener through the past few years of
her young life starting with ‘17 the
salient, acoustic intro to the project,
celebrating Burkmar’s coming of age
and the coinciding liberation she felt
after finally choosing to say good rid-
dance to bad rubbish. Following on,
‘Silly Girl’ recounts the ins and outs
of a schoolyard dispute before going
on to speak on wider issues of cyber-
bullying, racism and homophobia.
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